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FADE IN:

BLACYNESS. SLOWLY PULLIMG 3ACK, the blackness is rewvealed
to be a sunglass lens. PULLING BACK FURTHER, anocher lens
and, then, the partial face of a saventaen-year-old,

dpiirmiierrd®®® Slowly, a fuller portrait. His pensive

features, bathed in shadow, remain darkly dramatic. His
face is still, but smoke swirls Zrom a2 dangling cigarette.
H#is lips move, )

G- .
The dream is alwayvs the same --

EXT. ECUSE - wsoURo or—omtiwmdw - DUSK

A typical middle-class home. Traditional architecture.
Swirls of leaves blow across a wide expanse of midwesctern
lawn. It's getting dark.

JQEL'S VQICE
Insteaé of going ncme, I @O =
the neignbor's.
turns his bicycle into his drivewzy and packs
a small nedge and moves to the neighber's nou

cel
wnos

. Ly

EXT. NEIGHBOR'S. HOUSE -~ FRONT DOOR
The door is slightly ajar. Lights are on inside.

JOEL'S VOICE
I ring, but nobody answers. Bu
the door's open, so I go inside.

He enters.

IUT. HOUSE - ENTRY AND LIVING ROOM

FOLLOWING Joel as nhe looks about. We hear a shower running
upstairs.

JOEL'S VOICE
i'm lecoking around for the gecpla,
Eut no one seems to be around,
Then I hear this sacwer running.
So I go upstairs 2o see what's
whatc.
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. Rev, <73/
CLOEE S:iCT - SIDE TABLE

Tasspeempwesms , Lit cigarette and ashcray.

CLOSE SHOT - COFFEE TABLE

Spiral notepads, pencils, reading glasses.

CLOSE SHOT - MANTLE

Half cup steaming coffee.

INT. HALLWAY - JOEL

moving cautiously.past the bedrooms.
JOEL'S VOICE

All the dcors in the place are slighely
ajar.

I

He continues down tha hall, glancing intc each roca.
At the end of the hall, he enters a bedrocm. Nobecy
is there. It leads to a bathroom from which the
SHCWER sSOUMDS emanate.

Jocel peeks inside.
INT. - BATHRCOM

JOEL'S VOICE
And then I see her -- this girl --
in che shower, in all her natural
loveliness. What she's dcing there,
I really don't know because she
doesn't live there, But it's a
dream, so I go with isz.

The girl turas her head and sees Joel standing haliw
in the doorway. She speaks while continuing to soap

JOEL'S VOICE
'tiho's there?' she says.
‘Joel,' I say.
‘what are you doing hera?’
'I don't know what I'm doing
here. What are you doing here?'
‘I'm taking a shcwer,' she says.
So okay, I can see that
I give her, 'Do you want me to
go?!
'Mo,!' she says, 'I want you to
wash my back.'
So row I'm getting enthusiastic
about this drean. -
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CONTINUED:

He begins to move toward ner, slowly at first, but she
keeps fading away, as if the entire side of the bathroom,
shower stall and all, is pulling awav from Aim at avery
step.

JOEL'S VOICE
I go to her, but she's hard to
find througn all the steam and
stuff and I keep losing her.

He gquickens his pace, but the side cf the zoom pull
away at an equal rate. He tries to close the gap.

JOEL'S VOICE
Finally I get o the docr =--

He reaches f£or the shower door and =--

A G | et hmebsideefd UM - TAYZ

-~ enters a room packad with students taking tascs,
Steam billows frcm doorway. -

JOEL'S VOICE
-- and I Ziad myself in a roem
£full of kids taking their ccllege
beoards. I'm over three hours
late.

ile surveys the room in a panic. Everyone's acocut
finished. He looks at the clock,

JOEL'S VCICE
I've got two minutes te take the
whole test, I've made a taerrible
mistake. My life is ruined. .

Trembling, he sinks back against the wall.

OMIT .
OMIT .
" oMrT "
oMIT .
OMIT .
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12 INT. BARRY'S BASEMENT = NIGHT

Barry's face appears through a thick blue haze. & huge
bomber cigar is clamped between his teeth.

i
Alright, hera's the game. Five
card draw with a spit, anaconda,
high-low, pass two to the righec,
one to the left, dueces, aces, o
one eyed faces wild, guts o
¢pen. Ante up, cheewes

-

l2a WIDER ANGLE - POKER GAME

The guys are grcuged around a card table, puffing up a
storm on identical cigars. MILES CALBY tosses Lo nis
ante and turns to Joel. Barry starts to deal.

{co Joel)
So what happened?

) JOEL
FW“' . Last aight?
' MILES

Yeah., With wewwnwn,

. JOEL
She was babysitzting down tRhe
street --

MILES
We know that.

JCEL
So I went over there --

13 INT. KITCHEN - WICHT -
JOEL (V.0.)

T fset in, the kids are still
up'. She's reading o then

. o

me - -

e
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CONTINUZD:

Mancy Kessler reads Thasmanooa

Rev.

O to a

couple of small KIDS on the flcor. Mancy's fully
developed, even a little heavy. Joel sits at the

breakfast table, CONSLIUCLING mibsmimubay £Orms, Waiting

for Nancy to put the kids to bed.

INT. POKER GAME

Sar
You guys plaving or talking?
Fifcy to. d

Joel examines his hand. Tosses in scme chips.
dces the same.

MILES
I'm in.
The game continues.
MILES :
So?
JOEL

N osaus cnmpeskated b - A R ¢ -

ST -~ twS NoUrs
of that shig and I'm going
cut of my mind. Finally =--
she takes the kids up.

INT. XITCHEN - NIGHT

-

Miles

Joel paces the kitchen anxiously. He plays with the

faucet, turning it on and off,

JOEL (V.0.)
Next thing I know, she's back
in the kitchen wearing one ot
those shortie nightgcwn jobbies.

Mancy leans against the doorirame wearing such an azticle

of clothing. She smiles sheepishly.

t/8,
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INT.

Nancy's on the £floor, locking hot and available. We
can't hear her, but the words that Zorm on her lips

e,

POKER GAME - NIGHT

KI

m
-

-

CHEN

BARRY
(getting intarested)
Hew shorte?

JOEL
{(indicating)
Like this. So I say, 'What's
all tnis?' Turns out she was
giving the kids a bath and hic
the shower by mistake ané all
her clothes are drying upstairs.

GLENM
Tell me about it.

JOEL
S0 she plceps down right there
on the kitchen Zlgor --

BARRY
In the xitchen?

-

-t
- o - -t b,

JOEL

We're under
she says =--

are guite clear.

JOEL (v.0.)
'T chink I'm in the mecod.'

Joel stands next to her. Scared shitless.

INT. POKER GAME - NIGHT

BARRY
She said that?

JOEL
I'm telling you --

BARRY
What did you say?

6/3/82
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Rev
CONTINUED:

JOEL

I didn't say anything.
GLENN

What did you do?
JOEL

What do yocu think I &id?
GLENN

what do I think you &:287
JOEL

Yeah.
GLENN

I chink you got the hell cut
of there, ran home and wnacked
off.

I think so zoo.
JOEL
(sarcastically)
Right =-=-

MILES
I disagree.

Joel turns hopefully to Miles.

MILES
Did vou have your bike there?
JOEL
Yes =--
R MILES

I think you jumped on your
bike, pedalled home and whacked
oft.

JOEL
That's what you think --

OTHERS
Yeah.

n/9/82
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| JCEL _ .
vient home =- .
OTHERS »
Yaah .
JOEL »
Wich Kessler lying there like that? *
OTHERS x

Yeah

CONTINUED
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CONTINUED:

Soel slinks dcwn in his chair. DRevealed, ashamed,
defeated.

JOEL
My life is really depressing.

EXT. BARPRY'S HOUSE - NICHT

The game is breaking up. The guys are leaving in
-~ .l!EII i :. -

Joel and Milas talk privatelvy on the lawn. In drcess aad
manner, bMiles is looser and hipper rhan Joel.

MILES .
No gquts, SSESruwy,

JOEL
I know. Only when it came
to a crunch, I just wasn'c
attracted td her.

MILES
Should never step vou,

. JOEL
She seemed too kic.

MILES
Could've worked ouc.

JOEL
I figured I would have gottan
into trouble, somehow.

MILBS
Sometimes, you 2§%§3 say, 'What
the fuck.' Make y®ur move.
JOEL
That's easy for you to s
You're probably going ©
You're all set. I don’'t waat

to make a stupid mistake.
Jeopardize my futura.

(%)
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CONTINUED:

Rav.

MILES

Joel, want to know something --
JOEL

Whac?
MILES

Every now and chen, say 'What
the fuck.' 'What the fuck®

gives you freedom. freedom
brings opportunity. Opportunicy
makes your future.

JOEL
You know this for a fact =--

MILES
Beliave it.

Glenn's car stops on the street, honking for Miles.

MILES
Ee right there!
(to Joel)
I hear your folks are coing
out of town.

JOEL
Yeah. Tommorow.

MILES
And you got the place to yourseif.

JOEL
Yeah.

MILES
{challenging)
Wwhat the fuck. Huh?

Joel contemplates the possibility.

MILES
If you can't say it, you can’t
do it.

6/8/82

Miles joins the guys in the car. They pull of:. Joel
moves to his bicycle.
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Rev, o/3/82 ~
ANGLE DCwWM THE STREET - JOEL OM BICYCLE L7a
pedalling into che darkness, becoming a small Zigure.

JOEL
(sotte voce)
Wwhat the fuck...what the fuck...
what the fuck...

[
[3+]

INT. XKITCHEN - MNIGHT

Joel is back with Nancy the babysicter. She's standing
in front of the breakfast table. »

NANCY
I think I'm in the mood,.

Jcel clears the table of -EmReT tO‘_-ls-. He guides her *
onto the table. She pulls him toward her. Har eves

close: her lips apart.

The rocm is envelopeé by a RED FLASHING LIGHT and an
amplified YQICE.

| VOICE THROUGH BULLHORN
~ Alright GCcodsen, we know you're
in there!

JGEL
Oh Chrisc!
Joel panics. Tensas. HNancy, terriiied, grakZs his hand.
NANCY .
What is it?!
JOEL

Someone's out thersa!

He inches forward to peak through the curtains.

=
Qs
2.

HIS POV ~ THE FRONT YARD

— — I S P
. C - -

ot B i e Tl Bl W MOS0 - -
croucned behind dozens of police vehicles. A

with searchlight blazing. Afalf-rroseDringing n
guard reinforcaments. Some wear gas masks.
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Rav, &/8/82

CONTINUED:
Joel's parents joined by a swarm of concerned neaighbors.

DETECTIVE WITH BULLHORN
Joel, the house is surrounded.
Do exactly as we say and no one
gets hurt., Get off the baby-
sitter, put on your pants, come
out with your hands up.

INT. KITCHEN

Joel and dNancy, frozen in terror.

EXT. FRONT YARD
Joel's mother speaks into a bullhorn. Her voice

shakes.
Please, Joel, do what they
say. Just get off the baby-
sitter. Don't. throw away your
life lixe cthis!

A WILD MAM gracs the horn. 1His wife clutches at his
side. -
]
Listen, you goddam gunk,
You'll never have a future,
not if I can nelp it! Got
that!: No future!

PCLLING BACH - INMTO KITCHEN

<QEL
Who was that?

NANCY
l_ [ -l.i “
INT. JOEL'S BEDROOM = HORMNING
NANCY'S FATHER (V.0.)
{fading ourt)

No future, no future, no fucure...

Jarred by the nighetmare, Joel sits up in bed, sweating,
breacthing hard.

(8
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Ray, 6/3,32

OHIT
OMIT

OMIT

INT. GOODSEN KITCHEN - JOEL'S POV - HIS MOTHER

She is grabbing a quick roll and cocffee near the sink.
She addresses THE CAMERA. ‘

<UD
Joel, did you get vour SAT
sgores yesterday?

JOEL (0.S.)
Yes.

MOTHER
wWell, how'd you do?

JOEL (0.5.)
Sgs$ mach, SE0 verbal.

tal)
v
[

His mothar ccnceals her disappoincmant., His
anters, taking a roll.

~

MOTHER
Can you take them again?

JOEL (92.3.)
I guess.

SgRETTEE
Joel, 1 want to show you something.

JGEL'S POV - FOLLOWINC HIS FATHER

through the dining room.

MOTHER (0Q.S5.)
Honey, did you pack my e

FATHER
It's in your cosmetic case.

-= and into tnhne living room. We arrive =t a rack of
highly scophiisticatedamgs BSOS
mpsic Clakesm He turns up the volume scmewhat.

(%]
w
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CONTINUED:

FATHER
Jcel, do you hear someching
odd? Somechiag unpleasanc?

JOEL (0.S.)
No.

FATHER
A prepcndercance of bass perhaps?

JOEL (0.S.)
No.

FATHER
Is this the way I left the
equaligez?

JOEL (0.S.)
to,

FATHER

This is not some tov £for
you and your friends. If
you can't use it properly,
you're not to use ic at all.
L, My house, my rules.
NN
Father exit ame. CAMERA (Jcel) DRIFTS to mantle,
where a EEIR is highlightad by two small
spotlights. Joei’s nands reach out, placing a wGDes
Semnsemmaomaeeessi -, 3s i1f on a head.

MOTHER (0.S.)
Joel! 7Thac's not for playing
with,

The@qnickly laaves the frame.
INT. GOODSEM STATION WAGON - JCEL'S POV - HIS PARENTS
From the back seat.

FATHER

Joel, I SPoke tO eminmmmieiiibisms
and it turns Qmisssesessimsed ’ .

I-i i—al-.-—

JOEL (G.5.) —_—
1'll never get into Frinacetcn.

[
L
(¢
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:) 2358 CONTINUED

FATHER
Well, I already arranged £or an
interviaw -- Priday nigyht =-- the
deh.

' JOEL (0.S.)
- Aww, Jesus --

MCTIER
Tell them abcut ycur involwvemernt

in >ovwsssehainkaivciuisinbey

FATHER
They look for that xind ¢f thing.

JOEL (0.5.)
Forget it. I'll never get i

- THE ESCALATORS - JOEL'S PARENTS -~ HIS POV

ot s o YRS

Scel's moshar hands him a pink envelope stulled with
cash.

- j) | L MOTHER

There's Sifty Zor food, which
should be more than enough, anotaer
Zifty for emergesncies and an extra
Twanty=-£ive, just in case.

JCEL (0.8.)
okav.

FATHER

Joel, don't forget to water ths plants
around the patio. At le2ast twice.

JOEL (0.S5.)
I wen't.
FATHER
. Plus the ficus in the dining
LOCMm.
MOTHER

I wrote all that dcwn. ZIt's
on the refrigeracor door.
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CONTINUED:

JOEL (0.S.)
Dad, want me to start your car?

FATHER
The car'll be fine.

JOEL (0.5.)

For the batcery, I mean.
FATHER
{emphatically)
Joel, please, you're not
to use my car. Ycu're not
insured for it. Use Mcm's

car.
MOTHER
Use my car, honey.
FATIER
Joel? Do we understand each
ocner? *
: JOEL {0.S5.)
Gy,

They reach the terminal flocc.

FATHER
Be good now.

Joel =zhakes his father's hand.

MOTHER
As far as the house is ccncerned,
use your best judgement., You Know
we trust vou.

She mowves to hug him.

JOEL (0.S.)
Have a great time.

MOTHER
e will., Y¥cu tco.

They move off. CAMERA PULLS BACH, evealing Joel.
They wWave. He returns it.
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EXT. KENNEDY EXPRESSWAY - THE STATION WAGON

Joel is cruising back home.

EXT. JOEL'S HOUSE - THE GARAGE

Joel pulls in next to hEE™uwimsesbgmpememsnmeeEECimn.
hikoansapaiyen) 28. As Joel walks past the Porsche,

he notices a smudge on the rear deck., He takes a rag
and wipes it clean.

INT. JOEL'S HOUSE =~ KITCQEN

The pink envelope is placed on the counter.

SHOf - A REFRIGERATOR DOOR =~ NIGHT

A handwritten list of chores is taped on., The freezer

door is opened. - TP RS o v

- OVEN DQOCR

SHCQT
The dinner slides in.

SHOT - QOVEN

being turned on.

INT. DINING ROOM

Joel sits down to a candlelit supper. He reaches off

frame for a PEETTTGRRSRGaCGadn: He pPours a tumbler
full., Takes a slug.

Opens the foil on his dinner. Takes his fork. The whola

turkey-stuffing-gravy section comes out in one piece.
Frozen., He tries the vegetables. Same story. He licks
at it like a popsicle.

INT. LIVING ROOM
CLOSE SHOTS - “ComaBompatiim@lge- AFTER DINNER

A switch is flicked on. A power light glows. Meters
come to life, Tape rewinds to start. His arms slide
the eatire equalizer up - high.

le
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28A

FCLL SHOT - THE LIVING ROOM
MM&‘.hrough the house.

Joel is quite ripped, standing in his jockey shorts in
the middle of the room, feeliny very free and sexy.

He bcps and struts around the room in a manic dance
to freedom and privacy and general lawdness.

EXT. JOEL'S HOUSE

As Joel dances to music, FADE OUT:
OMIT
T peCTe® - DAY

Jocel and his friends snacking after school =-- Barrv, Glenn,

Chuck, and Nancy Kessler.

. GLENN

el k)

BARRY
sShiec.
) MANCY

He must've aced his becards.

GLENN
Seven-aighty verbal. Seven-
sixty-£five math.

BARRY
shit.

GLENN
You know what a Harvard MBA
makes? First year? Thirwy
grand.

NANCY
I've got a cousin. Went into
dermatology. First year =--
nver sixty thousand.

BARRY
Just for syueezing zits.

"
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NTINUED:

C
f:)

GLENH
Why don‘t you try it, S5
You've got the experience.

BARRY
Thanx you. You're very kind.

Barry's hand goes defensively to his Zace.
JOEL
Is there anyone here who wants

to accemplish anything? Or do
we just want to make money?

The group pauses for a momenct.

NANCY
Just make money.
BARRY
Yeah.
CHUCK
Hare monev.
) : GLENN
vake a lot ci money.
NANCY
what about you, Joel?
JOEL
(thoughcfully)

serve my fellow manking.

Joal's hit with a barrage of flying french {ries.
JOEL
Hey! Cut it out! Come on!
Just kidding!

CAY

The werds "free enterprise" and "profit mctive" are
writcen on a chalxboard. A LECTURER speaxs to a semi-
circle of students.

({4
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CONTINUED:

LECTURER
Free enterprise. The system
that permits individuals to
organize business fcr personal
profic. .

PANYNING STUDENTS

Rev. 9,/87322

L9

Tha freshlv-gscrubbed, serious faces of wculd-be capitaliscs.

LECTURER
Profit motive. That unique
feature of ours that makes us
the most competitive people
on earth. Now == for thouse
of you wha ara secious abuuc
staying competitive, you snould
be well into your second weekx
of marketing and sales. Is
there any company that stcill
Goesn't have a product in
production?

-

END PAN Oii JOEL AND BARRY

They exchaaje a look that says that don’'t ha
<icn

They're the only cnes.
BAKRRY

(to Jcel)
It's almost ready.

Joel looks skaptical.

BARRY
pon't worry.

INT. ENTRY - WIGHT
Joel opans the deocor for Glenn.

GLENN
H i .

JCEL
Hi. Wwhat's up.

GLENH

I neard your parsnts were away ==

(]
[37]
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(@h\za 29 CONTINUED: 29
' JOEL
ZYeah.
GLENN
I thought maybe we could borrcw
a room,

Glenn's CIRLFRIEND steps up behind him.

JOEL
Sarry's here. We're working.

GLENN
We won't bother you.

GIRLETIEND
we don't have anywhera to go.

CLENN
Yeu .know how it is.

JOEL
(acquiescing)
alrighec., 7Take myv rcom.

-

Thay entar.

GLZM
Greact.

GIRLFRIZND
Thanks, Joel. .
30 IMT. DINING RCOM - CLGEE CON MEMO-MIHDER

{t's a note pad attached to a wooden base. A toggle
switch and rad diode protcsude from the top of the frame.

BARRY

I call it the irEsssswwws
Lec's say a call comes in, it's
for your mother, and it's fairly
important. You write the message
here and hie this switeh.

(he does sg)
Now you got the lighe.

The red lighn flashes.
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CLNTINUED:

SOUNDS of luvemaking filter into the room, making Joel

and Barry a litecle nuts. They look toward the ceiling.

BARRY :
Ckay, so another call comes in
and this one's for your facher
and it's reallvy important and
you'll get your ass xicked in
1f he misses it. So ycu write
down the message and hit positcion
twC.

"Hde pushas the switch another notch and the memo-minder

St S TR A £ SIS IRITGRO TP,

MEMO-MINDLEDR
Hemo...Me&no. ..m2mo. ..

BARRY
$1.84 in parts. tie'll sell
it for $9.95 and make a forzzune.

LOVEMAKING SoUNDS intensifty.

JOEL
. I can't concentrate with this.
BARRY
It's really annoviag.
The SCUMNDS intaensify.
JOEL
shic, I'm getting ouc of herse.

TUT. STAIRWELL - NIGHT
Joel yells up.
JOEL

Lock the door when vcu leave,
okay?

Wo response.

JOEL
If vou read me, grunt twice,

lle gats two exaggcratad grunts.

JOEL
Thanz you,
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£XT. JOEL'

-

=)

-~ o en

ev.

GARAGE - NIGHT

The electric door slcowly £flipping open. Inside,
s-EFi 29 ';'.-.ﬂEe :Eij;.‘-. 0. T oa s Vv, yasdy 3

An eng;ne starts. It's theuiryc

8,/8/,82

It cautiously backs down.che'drxveway

e - N
J‘ﬁne car stalls. Joel restarts ict.

THE PORSCHEI

"t

iy Dark, pulsing,

- MOVING = NIGHT

Joel and Barry cruising the town. High adventure

o Joel progs his leit arm on the

and relaxes a bit.

BARRY
I can't beliesve Glenn, bringing
o over like thatc =-=-

JOEL
vihy?

SARRY
. ‘'Cause he bcifed mmgipany lasc

waex.

JOEL
He did?

BARKY
Yeah, then after the game,
Saturday he fucked her.

JCEL
Barry --

BARRY
what?

JOEL

Boffing and fucking are the same
thing.

Barry thinks a moment. He's a lictle embarrasse

BARRY
They are?

[
[ L

L4

a liccle Bad.

-
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CONTINUED:

JOEL
What did you think it was?

BARRY
I cthought it was something else.
(another Leart)
You're sure on this?

JOEL
positive.

BARRY
(still pondering)

- NIGHT

- toam it b

VY -

Impressing girls in £xcat of the theatre.

S ESERSREODEY - MIGHT

_Turning a fsw donuts in parking lot whera =hree
school busses are nacked.

LT e SAIERE 5 - NIGHT

At a red light next to some guys in a ratty Catsun

sedan. The Datsun guns its engine. The guys joxkingly

adlib challenges.

-

.....
=5 N5, .,

NIGHT

_~-_ .v“'f .

The road twists and turns sharply £or a guarter mils or sc.
eI =¥ Checks his

TELITOL LY e et a3 B

Joel stops the car.
rear view mirroc.

INT. CAR

JOEL
Say when.

BARRY
(punching a stopwatch)
. Hit ic.

(V]
o

w
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ANGLE - THE PORSCHE

Roaring by, slipping into the lst turn, tires squealing.

OMIT

OMIT

INT. KITCHEN - CLOSE SHOT = LIST OF CHORES - yNpyT DAy “x

Joel's finger moving to his next responsibility.

EXT. JOEL'S'HOUSE - DAY *

Joel is raking leaves and shoving piles into plastic

containers.

- for size.

He pulls our

They laugh.

MILES
Okay, good, you've done the
old man's car bit. That's a
good start. Mow try this on

a sex newspaper.

MILES
{reading)
The Leather Castle. Chicago's
finest dominants and submissives.
Fully equipped dungeons.
Beginners welcome.

. JOEL
(facetiously)
Sounds great.

MILES : ’
Here's one: 'My daddy used to
spank my bare bottom. Now he's
gone. Will you ctake his place?
Call Misty.'

35A

36

37

37a

38



(W“;13 38

39

CONTINUED:

Rav.

MILES
Ca'mon, Joel, you gotta take
advantage of this. They come
rlghs_to your house. 'Gounisss
éﬁ%§=%%¥§ seeks young submissive
Wl rSe ankles.' Joel, how
can you miss?

INT. JOEL'S KITCHEN

MILES
Okay, this is the one. 'For a
good time in the privacy of vour
own home, call Jagsiers-—Gohis
Succinct, to the point, down
to business. Wwhat do you
think?

JOEL
If you want to call, call for
yoursels,

. MILES
A good time, Joel. 1In the
privacy of your own home. What
else can you ask for?

JOEL
I'll make my own calls, thank ycu.

MILES
Then call.

He pushes the phone toward Joel.

JOEL
Forget it.

MILES
Alright, I'm calling.

Miles starts to dial.

MILES
Someday you'll thank me for
this,

They're géégking beers. Miles is still working on Joel.

25
38
39
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CONTINUED:
JOEL
Better not mention me.

MILES

(on phone)
Hello, Jackie?...oh...

(to Joel)
Answering machine.

(waiting, then

very fast)
Hi, Jackie, this is Jcel
Goodsen, 345 ummsmr~ Glencoe --

JOEL
* ASSHOLE!

Joel lunges for the phone, but Miles twists away,
shielding it with his bady.

MILES
(still on the phone)
I'd like a good time in my
home tonight. Bye,

Joel punches. away at Miles' arm. Miles retreats,
laughing. N

JOEL

Give me the number. I'm calling
her back. ’
MILES

what number? There's no number.
Miles rips the number from the newspaper.
JOEL
(advancing)
Give it, goddammit!

MILES
I'm telling you ==

Miles shoves the scrap of paper into his mcuth.

26
7/1/82
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CONTINUED:

MILES
-= there's no number.

JOEL
Shithead. Get ocutta here!
MILES
Gotta go. Check vou laczer,
Miles exits. He's still amused.
JOEL
Shithead.
EXT. PATIO -~ AFTERNOON

Joel watering the potted plants.
OMIT

EXT. DRIVEWAY

Joel lugging plast;c lawn bags to strees,

INT. DINING ROCOM - NIGHT

Joel pulls the foil off anothgzuansze
pours a glass orf milk.

n dinner. He

INT., JOEL'S BEDROOM = NIGHT

Joel at his desk, studying the apex lines of racing
LUCLNS in a s et

He hears an automobile pull into the driveway. He
tenses, sits up rigidly, listens. A notor idling.

JOEL
oh God. .

N
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EXT. THE HOUSE - NIGHT

A “tdxieis parked in the driveway. A

Rev. 6/8/82

rear door opens. A FIGURE emerges, bathed in shadow.
We cannot distinguish her features at all. She

starts toward the house.

INT. JOEL'S ROOM

He's still at his desk. Frozen. Ears pricked Iforwarzd,

listening for every sound.

0

EXT. HOUSE - FOLLOWING JACKIE
to the door.

ON JOEL -

His heart is thumping. Maybe it's not her.

she'll go away.

DOORBELL RINGS. Joel doesn't move an inch.

won'ts answer it. Maybe she'll go away.
his desk lignt., Sits in the dazk.

SECOND RING.

: JOEL
oh. Ged.

PERSISTANT KMNOCKING at front door.

FOLLOWING JOEL

Maybe

Maybe he

He turns ¢f:s

going downstairs, toward the entry. He pauses in

of a mirror. Adjusts his hair.

INT. ENTRY

Deep breath as he reaches for the door.

JACKIE
Hello, Joel. 1I'm Jackie.
How are you this evening?

Opens it.

'

23
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CONTINUELD:

Jackie is black. Jackie is neither distinctly male or
female. Her voice is two octaves lower than anything
Joel would be comfortable with. Jackie has very broad
shoulders and severe mustache shadow. She wears a lime
green dress accented with a magenta scart.

JOEL

(poelite, but gquick)
Hi, Jackie. Nice to mee: you.
I'm not Joel, Jocel stepped
out for a moment. If you can
wait one minute, I'll go call
him. Joel. Thank you. Be
right back.

Joel gently, but firmly, closes the door, leaving
Jackie outsice.

FOLLOWING JOEL - AROUND HOUSE

Furiously, he kicks the walls and tosses scme pillcows.
He picks up a remote phone dials.

- JOEL
ca'mon, ca'mon!

MILES' VOICcE
Yeah =--

JOEL
Gat over here, Dalby!

INT. MILES DEN - NIGHT

The guys are in the background taking a break from
poker. Pizza is passed around, Swpoxegy are poured.

MILES
How'd it go?

JOEL
You better get over here!

Fev. 8/8/8
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CONTIMNUED:

MILES
I'm playing cards, Joel.

JOEL
Just get over here!

MILES
Is she there?

JOEL
She's waiting for you,

MILES
She's not waiting for me, Joel.
She's waiting for you,

JOEL
{hostile)
Are you coming?

MILES
No. I'm playing cards.

. JOEL
You're not coming --

MILES
No. )

JOEL
You're reallv not coming --

MILES
No.

EXT. GOODSEN HOUSE - FRONT DOOR

Jackie is getting impatient.

doorbell.

The peephole opens.

JACKIE
Hello?

Rev.

Joel's face £ills the view.

30

8/8/82
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CONTINUED:

REVERSE ANGLE

Rev. 6/3/82

JOEL
Hi. Sorry about the misunder-
standing.

-OVER JOEL'S SHOULDER

Jackie's face in the peephole.

JACKIE

Joel -- be a courageousg person,

" open the door, that way, see,

He opens the

INT. KITCHEN

Jackie hangs

Jackie cools

Joel nods.

I can call a cab.

JOEL
Sure. Absolutely. Nc problem.
door.
- LATER
up chone.

JACKIZ
Thev'll be a few minutes --

JOEL
Again, I'm really sor:cy.

her coffee with tap water.

JACKIE
Long as we come to an arrangement,
I'm in no mood for complaining.

JOEL
Of course.

JACKIE
I mean, when you put your good
money down, you gotta get what
you went after in the first place,
know what I'm saying?

JACKIZ
I mean, when you buy a 7TV, you

don't buy “Semyemidevomrewmsisreilion,

*  48:.
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Rev. 6/8/82

JOEL
That's right.

JACKIE

I mean, T know we could get along

real nice, but, hey, it's your
hard-earned dollar. Am I right?

JOEL
(total agreement)
Hey ==

JACKIE

This way, we make an arrangement,

everybody comes out right.

JOEL
You had car fare.

JACKIZ
A long ride, Joel. I cdon't
ever come out this far.

SOEL
And your time --

JACKIE
My time, my effort, my infinite
patience and understanding ==

JOEL
Thank you.

JACKIE
Seventy~-five dollars.

JOEL
(gulp!)
Fair enough.

EXT. DRIVEWAY = NIGHT

s waits in driveway. Joel and Jackie move
of the headlights. He pays her from the pink

JACKIEZ
Joel, I'm going to give you
a number. Ask for e

in front
envelope.

+9
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CONTINUED:

She writes on the envelope.

JACKIE
It's what vyou want.

JOEL
(not really interested)
Thank you.

JACKIZ
What every white boy off the
lake wants.

JOEL
Fine. Hey, thanks for coming.
You'ce a great person.

They shake hands.

JACKXIE
I know.

INT. BATHROOM - NIGHT

Joel taking a shower.

INT. JOEL'S BEDROCM =~ NIGHT

. o

Joel's stereo is on. Sobhneancanbi.Losk. de
slips into bed under a light sheet. Tuciks his azms

behind his head. Thinks.
A eecmemigEEhEEARStCong light into the room.

His hand slips dcwn to the middle of his body. There's
a litctle movement beneath the sheets.

His eyes close, then open quickly. He jumps out of bed.

JOEL AT HIS DESK

~em o N

i

one with the piece ripped out.

SSEERTIRDS
offering up endless combinations of eccentric sexual
activiey.
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CLOSE ON JCEL

methodically crossing off ad after ad. He circles two
possibilicies, but rejects them after a second thoughet.
tle tosses the whole newspaper in the trash.

On the side of his desk, he notices the pink envelope.
CLOSE ON PINK ENVELOQOPE

There's a phone number and a name, “Lana."”

ON JOEL

making a decisicn. He reaches for the remote phone.
Dials quickly. Heart thumping.

JOEL
Hello, CamaSuOREIore—d
2Oy,

He hangs up. Waits. The phone rings. He picks it
up. Doesn't say anything.

- LANA'S VOICE
Hello?

Joel offers a tnroac-cleafing sound. To show tha:

he's there.

LANA'S VOICE

Hello?
JOEL
Yes.
LANA'S VOICE
Hello.
JOEL
Lana?
> LANA'S VOICE
Yes?
JOEL

I'm a nice kid and I'd like to
meet you. Tonight.

[V}
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CONTINUED:

.

Jcel chokes again.

LANA'S VOICE

Great.

(beat)
Hello.

JOEL
Yes -

LANA'S VOICE
Where are you?

JOEL
Glencoe.

LANA'S VQICE
What's your name?

JOEL
Joel.

. LANA'S VOICE
Joel, may I have the address?
Make things easier.

JOEL
. Yes. 3 4 Sediomnminfin.,

LANA'S VOICE
Joel?

JOEL
Yes?

LANA'S VOICE
I'll see you tonight.
INT. DINING ROOM = NIGHT
Joel pours himself a stiff scotch.

INT. BATHROOM

Joel prepares. Combs hair; applies aftershave.,

53
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INT. LIVING ROCM -~ NIGHT

Joel sectles on the couch, picks up a - BOURMEL-MAGAZINEY
sips drink. He can't concentrate =ncugh to cead. He
puts his hands behind his head. Wwaits.

EXT.HOUSE -~ RUSTLING TREES =~ NIGHT

The wind off the lake is picking up.

A BICYCLE

is blown over.

LEAVES

swirl across the lawn.

Shifting moon shadows.

INT. LIVING ROOM = VERY LATE
Joel's sleeping on the ccuch. The dcorbell is RINGING.

Someone's trying the lock. Joel doesn't stir. We hear
FOOTSTEPS,_ moving along the side of the hcuse. -

OMIT

7. - ;MPTY DIMING ROOM

SOUNDS of the back door opening
INT, = EMPTY ENTRY H2LL
FOOTSTEPS in the house

INT. LIVING ROOM - ON JOEL

A WOMEN'S VCICE is close at hand.

LANA'S VOICE
(a whisper)
Joel?
Joel stirs, opens his eyes.
JOEL

Yes?

un
~
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ANOTHER ANGLE ~ 10 INCLUDE LANA S

She's standing in the archway. She even looks good in
the dark.

LANA
Are you ready for me?

JOEL
Gh-=huh.

Lana steps past the couch, moving toward the window. She
places her purse on the window seat. She starzts to remcve *
her shoes.

Joel watches her. He's still groggy. The soft moonlighe,
her voice, che vision of her elegant body at the window --
it's all very dream-lika.

Joel steps frcm the couch. He moves to ner, steppingc bexind
her. He places his arms around her, caressing her through
her dress. She arches back. He drinks in her fragrance.
Joel lifts the hem of her dress high and kisses her back. ~
The FRENCH DOCKS blow cpen. .
wind and leaves rush through the room. »

Standing so, facing the windcw, he pushes against ner.
They begin to maxe love.

DISSOLVE T0:

w
[+ 9]

INT. HALLWAY - A WALL - SAME NIGHT

CAMERA TRACKS SLOWLY, picking up various framed e
traces of Joel's life -- a charcoal caricature, age eigat,
bought at a local art fair; Joel age five, with the

—, RARBERETOSTEREES graduating from eighth grade,
grandparents at his side; a class picture, kindergarten.

PANNING FROM BALCONY to the floor whera Joel and Lana -
are erotically engaged on the hallway carpet.

(U]}
(4]

INT. KITCHEN - CLOSE ON REFRIGERATOR .

BLACKNESS, until the fridge opens.

Joel takes a slug of el oBalive .
DISSQLVE TO:



-----

qé} 59 INT. DEN - STILL THAT NIGHT

’ -
familg~£E==gp, Joel and his father with a soap-box car.

MOVING ACROSS.SHELVES, a series of mementos -—-—wmawe

_'-—b-laal -‘:hhs&' - A — o 10T )at

mug,

MOVING across the room to a leather Eames chair where

Jeoel and Lana are wrapped together. They are scill gquite

active. As we MOVE CLOSER we ==

60 EXT. HOUSZ - MORNING

A newsboy flips morni -
wagon., His mother drives. -

8l EXT. BACX YARD - THE PATIY - MORNING

DISSOLVE

TO:

Joel steps from the backf/door. Lana has set coffae,

grapefruit and
wears jeans and a sweatar.

r on a small table.

She

He moves tcward her. He's nervous. He didn't expecs

someone near his own age.

(m ) _ JOEL

~ Good morning.

LANA

Hi. Beautiful place here.
JOEL

Thanks.
LANA

Is this all yours?

She indicates the yard.

JOEL
Yeah., My £foclks', really.
LANA .
Great.
(beat)

Your folks out cf town?

JOEL
Yes.

(W]
(]
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CONTINUED:

LANA
What is this? Half acre?

: JOEL
A litecle less.

LANA
Do you know what it's worth?

JOEL
No, not really. A lot, probably.

LANA
Uh~nuh. Real estate's greaat.

They loock at the real estate.

LANA
I'll need three hundred dollars,
Joel.

Jcel continues to. stare at the real estate. His face
is frozen in one rosition,

JOEL
(finally, weakly)
You're kidding.

LANA
No, I don't believe I am.

JOEL
(stammering, shaking
his head)
Can I send it to you?

LANA
I don't believe so, Joel.

JOEL
‘Cause I don't even have that
much. Here. In the house.

LANA
How much do you have?

19
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CONTINUED:
JOEL
{exiting)
I'll check.
LANA
(to herself)
You do that.
OMIT

EXT. BACK YARD
Joel exits the back door.
JOEL
(brightly)
Pifty dollars!
He offers it. She doesn't even ackncwledge the gesture,
LANA
what do you think we should
~ do about this, Joel?
JOEL
(chinking fast)
I have a savings bond. At
the bank.
LANA

I'm not real good at
waiting for people.

JOEL
I'll be guick.

LANA
Be sure.

OMIT

INT. VAULT AREA
Joel enters.,
CLOSE ON SAFE DEPUSIT EOQXES

A bank employee removes Joel's familv's bex.

49
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THREE PRIVATE ENCLOSURES

One door swings shut.
PRIVATE ENCLOSURE

Joel opens the box. Thumbing through some family docu-

ments, he comes upon his U.S. bond. He opens the
envelope.

CLOSE ON BOND
It's dated May 5, 1906 his date of birth. Attached

is hi = A note laced with lilacs
reads: "“May your life be filled with haopxness anc

joy. We love you. _Grandpa sicecccettesmsn :

CLOSE CON JOEL
Reacting to the note. He's reluctant to cash it.
EXT. JOEL'S BACK YARD - DAY
Joel moves to yard. He has the monev.
JOEL

~ I'm back =--
Lana is not at the patio table. Her dishes have been
cleared.
INT. KITCHEN -~ DAY

JOEL
I'm here =-

No one else is. The dishes have been rinsed and placed

in the drainer.

JOEL
Hello?
(beat)
Okay for you.

INT. LIVING ROOM = DAY

Joel drops back con the couch, pulling the cash from his

front pocket. [{e examines it. He looks up, staring
across the room. Something is wrong --

o
w
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HIS 2CV - THE MAINTLE

TE—wesRasoiSoounan glass egq is missing.

light highlights 1ts absence,
ON JOEL
rising, going to the mantlea,
. JOEL
oh no. No. No.

(Eiercely)
No!

Rev. 6/8/52

A circle of

~Ree et eOR® - JOEL AND MILES - AFTERNOON

MILES
Just tell your mother it
broke. An accident.

JOEL
This pisses me off.
L vy rerem
JE/<T L
MILES
T No.
JOEL

. More than $3G0, I'm sure.

I.am pissed!

MILES
What'ce ycu gcing %o do?

JGEL
Get it back. Want to help?

MILES
Sure. When?

JOEL
Tonight.

MILES
Can't tonight. Got a trig
mid-tercm.

LIRVIPEN N e

32
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JOEL
Hey, Mr. What-the-fuck. What
about explcring the dark side.
What about all that. Or was
that all just bullshig?

MILES
That was just bullshit, Joel.
I'm surprised you listen to me.

JOEL
Jerk.

Joel exits and returns.

JOEL
So, are you coming or what?

- NIGHT

A luxury hotel in Chicago's Water Tower Plaza.

INT. RITZ CARLTON LOUNGE = NIGHT

A vast, ovén space with greenery, running brook, ard
pianist behind a white Steinway grard. Chicago's
answer to The Waldorf's Palm Room. The lounge :sorcers

the lobby of The Ritz. We're on the twelfth floor.

JOEL AND MILES

are seated at a small table, their backs to a wall of
glass overlooking the Loop. They both nurse hot choco-

lates. Miles scudies a wewsssswes Joel scans the rcon.

MILES
How do you know she'll even
be here?

JOEL

I called Jackie. She saigd,
try the Ritz.

Miles checks out the tab they've been building.

70

71>
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MILES
This was a great idea, Joel.
~nuuz!!@!§E'Eﬁz=gggzngg:ggpg;
RTINS T our- dollars ?
JOEL
She's here.
MILES
Where?
JOEL
Elevator.
THEIR POV = SANK QOF ELEVATORS 718

Lana steps frem one, crosses the lobby, and meets a
distinguished gentleman. They chat.

CN JOEL AND MILES ’ * A7l
MILES
° Jesus, she's fantastic.
JOEL
teah.
ON LANA 7.C
fooking past the gentleman, she glances into the lounge.
She spots Joel. Without changing a muscle of her
expressicn, she meets Jcel's stare. The gentleman
continues tc address her.
ON JOEL AND MILES 71c
MILES
God, she's looking right at us.
JOEL
Yeah ==
MILES

She knows we're here.

Joel raisas one finger, as if to say, “found you."
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LANA
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71=

breaks off the staring contest, turning her full attention
to the gentleman. They exchange a few words and move

toward the elevator. She doesn't look back.

JOEL AND MILES

watch her disappear. Miles turns to Joel, waicing for
him to act. Joel doesn't know what the hell to do.

MILES
That's it? '

JOEL
I don't know. I guess so --

EXT, STREET QUTSIDE HOTEL =~ NIGHT
Joel and Miles exit and move toward their car.

MILES
We came all the way here for thatv?

JOEL
N (defensively)
Well, she's knows that I'm on
to her.

MILES
(sarcastically) -
She must be terrified.

72

They approach Joel's Porsche. We hear a voice behind

them.

LANA
Joel!

Lana is running toward them, wearing a thin dress,
clearly not dressad for the cold. She's in a hurry.

C LANA
Do you have a car?
JOEL
Right here.
LANA

Let's talk, okay?
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ﬁE) 72 . CONTINUED:
JCEL
okay.
LANA
In the car. I'm freezing.
73 INT. PORSCHE -~ NIGHT

They pile in, Miles in the back.

LANA
Will you do me a favor?

JOEL
You want me to do vou a favor?
— —

LANA
I just need a lift,

74 EXT. SIDEWALX - NEARBY
- ‘”) AP» exits the hocta2l, moving quickly toward the car.
‘ -7 He's a stocky, little guy in a ctrendy Armeni sportcoat.

- dire @ m. -

He's angry about 'something.

75 INT. PORSCHE - NIGHT

JOEL
I want the egg back.

LANA
Fine. VYou got it. Let's go.

JOEL
When?

Lana spots Guido who's nct more than .Lqe yards away
from them and closan £ase, o

LANA
Joel, please, start driving.

JOEL
(unaware of any danger)
when do I get it back?

o~ ’?} Miles has an eye on Guido and begins to sicze up the

situation.

~J
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CONTINUED:

MILES
Ch, Joel, better get moving.

INTERCUT:

EXT. PORSCHE - NIGHT
Now Guido has his face against Lana's window. He reaches
for the door. 1It's locked.
amree
(to Lana) :

Get outta the car!
Guido starts pounding on the roof of the car.

LANA
Please. Start driving!

MILES
Joel!

- GUIDO
Gat out! I'm telling you!

Guido pulls a small caliber pistol from his packert.
ile taps it on the windcw.

MILES
Fuck Joel!

GUIRO
pon't do this to me!

CLOSE ON GUN =~ SLOW MOTION

‘making contact w;ch the window.

7

CLOSE ON IGNITIOM KEY - SLOW MCTION

Joel's sc nervous, he misses the ignition.
He keeps trying. Finally, Lana's hand helps
guide it home.

47
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EXT. PORSCHE

as it pulls away.

Guido charges after the car.

Then, he veers off toward the hotel garage.
INT. PORSCHE

JOEL
who was that guy?

LANA
My manager. He gets a li:tle
crazy sOmetlmes.

Joel makes a rigcht on Michigan Avenue and heads nor=h.

EXT. MICHIGAN AVENUNE = NIGHT

The Porsche joins traffic moving toward the Outer Drive.

EXT. HOTEL GARAGE - NIGHT

off a cab, racing toward Michigan Avenue.

INT. PORSCHE = NIGHT - MOVING
As Joel setzles into traffic.
JOEL

(to Lana)
This is my friend Miles.

Lana lights a cigarette and glances into the back. Miles

appears a lictle pale.

LANA
You like excitement, Miles?

. MILES
\ {subduead)
’ Love it.

PrEmeRSIA- o o -5 cut Of theindcor garage, cutting
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CONTINUED:

LANA
Good for you.

JOEL
Where do you want to go?

Lana sucks on her cigarette, slcwly lectting out the
smoke.

LANA
(sarcastically)
I don't know, Joel, I haven':
given it a lot of thought, you
know?

JOEL
Well, then tell me this ==
am I going in the right
direction?

Lana takes a long direct look at Joel, a look that says
nothing in particular, but succeeds in intimidating che
hell out of him.
- _ LANA
This is a wonderful fucking

direction, Joel. You're doing
great.

EXT. OUTER DRIVE -« WIGHT
The Cadillac changes lanes., He's not more than three
car lengths behind the Porsche and he's closing the gap.

INT. PORSCHE - NIGHT

Lana sees it coming.

: LAKNA
shit, he's coming at us --

JOEL
{scared)
wWho? That guy? Your manager?

419
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LANA
Yeah. The white Cadillac.

JOEL
Maybe he's not following us.

LANA
(are you stupid?)
What?

JOEL
Maybe he's rot following us.
I'm pulling ofEf.

EXT. OFF-RAMP

Joel takes the Fullertca St. exit., The Cadillac follows.

INT. PORSCHE

‘ JOEL
~ I'm pulling on.

EXT. OUTER DRIVE

Joel takes the on-ramp. The Cadillac £ollows.

INT. PORSCHE
Lana's head pops up through the siun roof.

LANA

Big man, huh,i5==d! 8ig man

with a gun: Y¥You think vou're
so big, huh! What're you qonna
do, shoot us all? Huh, Big man?

LANA
(for Guido)
Moron.

Miles locks like he's about to thrcow up with fear.

4
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\) 84 CONTINUED: . 81

LANA
(to Miles)
How you doing back there?

MILES
Fine.

JOEL
This Guido, he's your manager =--

LANA
That's right --

) JOEL
-= Or your pimp?

Lana sends Jcel ancther oI her patented looks.

G LANA
: -> That's quick, Joel. Have you
. - - always been this quick or is
trilis somethiny naw?

MILES
(weakly)
I don't believe this. 1I've
got a trig mid-term tomorrow
and I'm being chased bv Guidoc
the killer pimp.

JOEL
Miles is going to Harvard.

LANA
Hopefully.

85 EXT. SHERIDAN ROAD ~ THE PORSCHE AND CADILLAC - NIGHT * 835

The beginning of Sheridan Road. A series of high-rise
- condominiums.
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Meololil UNIVERSITY

Neither car exceads the speed limiz.

|y~ T 0 dag gy g )

still moving north.

INT. PORSCHE

JOEL
What's he doing?

Miles is sitting sideways playing lockour.

MILES

Still coming. eetrtNimesmusrrT

LAMA
whaz a meron.

EXT. TRAIN TRACKXS - CENTRAL AVENUE
Crossing gate lowers, blocking the Porsche.

Cadillac pulls up behind.

INT. PORSCIHE

JOEL
Miles =--

MILES
Yeah -~

JOEL

I chink I ¢can take him.

THEIR POV - THE CATE

87
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QMIT

GHMIT

CLOSE ON JOEL
tensing with ccncentraticn.

JCEL
Here we go =-

Joel stands on the accelerator.
THE PORSCHE

lurches forward in a cloud of thick blue smcka. It
flias across the tracks making a hard lefc.

THE CADILLAC

fcllows suit, sguealing tires in a surzge 9f power.

THE PORSCHE

2ips beneath a viaduct and hics anocther lefc turn.

oMIT

OMIT
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95 INT. PdRSCHE - FAVORING JOEL 43
He's working hard, but he knows the area like nobody's *
business and he's got a good feel for the car. His
adrenalin is pumping. A small smile creeps across his
lips.
gsa VARIOUS SHOTS -~ PORSCHE AND CADILLAC * 93~
Joel leads Guido into a tight cizcle.
The Porsche roaring cut of blind alley, making
another tight left.
The Cadillac breaking awkwardly into the turn.
958 PORSCHE -~ POV hd 9z:
Acca2lerating rapidly into a straighet.
95C INTERSECTION - » 9s5¢
A blind ccrner. Suddenly-a sedan appears, Jcel
whips the car around. A near miss. )
95D INT. 20RSCHE - - 932
Joel, Lana, Miles T£®3cting.
?52 THE CADILLAC * 9352
Failing to negotiate a turn, scraping a fender.
9SF JOEL'S MOVE * PR
On the third circle, Joel takes an extreme rlg T
turn from the alley zipping intoa &
= He kills his lights and d;sapgears at a
a high rate of speed.
9s5G MOMENTS LATER -~ THE CADILLAC . EET

‘Shoots out of the alley, heading left, staying
with the same pattern.
Wrong direction.
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OMIT
OMIT
CMIT *

INT. PORSCHE - OUT OF DANGER

Joel is slowing now. Miles is on the flocr in tne back.
Lana leans toward Joel, dropping an admiring hand on his
leg.

LANA

Hey, you're good. You're
really good.

Joel takes a relaxing breath., He turns slewly to her.
JOEL

(with aushoricy)
Dakiaanse There is no substizucsa.

FADE IN:

INT. DINING ROOM = NEXT MORNING

Joel's at the dining table on the phone with his gparzencts.

JOEL
wait, lec me write this down ==
Saturday. “TNrTUew ~ARE-T. X N
Three-thirty. Right?

Smasnaeee 8L, - OUTDOOR PATIO

Joel's parents are eating a lavish breakfast on white
linen. Behind them, bathers romp about cn some tropical
beach. A warm breeze ripples through their striped
umbrella.

MOTHER
And everything else is ckay?
You've got enough money?

100

101
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INT. DINING RCCM - CNM JCEL

JOEL
Well, it never yoes as
as you think itc'll go.

"4,
W
n

A woman’'s hanrd pushes a plate of eggs and %oast in £ront
of him.

JOEL

Yes, I know, I'm learning.

A woman's hand pours his juice,
JCEL

So you'ra having a gcod time,

too. Aand how's_A__'u_-.a_..._jthﬁ'-&-?

Ye holds the phone awav, feigning sle=p. Lana
herself across tne tabkle. She wears Jcel's old

S;.,:,..a..a i _a~!=

JOEL
. (still on phone)
* Geeod. I will., I will., Alrighe.

Gocdé. See vou then.

He hangs up. Looks at Lana.

JOEL
My folks.

LANA
And how are they?

JOEL
My folks?

LANA
‘Yeah.

JOEL

They're fine.

LANA
And Aunt Tudi?
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CONTINUED:

JOEL
Oh, she's fine coc. Her hip's
much better, thank you.
(beat)
You were telling me about Guido.

LANA
Yeah, well, I quit Cuido.

JOEL
flow come?

LANA
He thought he owned me, you
know. Nobody owns me. Problem

is =- I owe him for scme clothes
and hospital bills and szuf:l.

) JOEL
Tou were in the hespical?

- LANA
Yeah, I had this big rain

here.

(hand to chest)
Thought it was a heart condition.

JOEL
What was it?

LANA
Heartburn.
(examining spoon)
Nice service. What is this --

B iy s Sein e
A HORN HONK outside.
JOEL

Lcok, I've got to go to school,
50 you'll have to leave.

Lana falls gquiet, Injured.

102
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LANA
You're kidding.

JOEL
No, I've really got to go.

LANA
You wen't let me stay?

MORE HOMKING.

JOEL
I would, but vou might walk
of £ with something big =--
like a wall or the Ficeplace.

LANA
A few hours. 1Is that tco much
to ask? Make a few phone calls.
I'm not going to take anytihing.

CQlT

-
gy

UED
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I'm sorry.

PERSISTENT HOMNKING. Joel ga2ts up. Lana stavs seated.

JOEL
I'm sorrv.

LANA
Mo, I'm sorrv.

Silently, ancrily, she begins to clear cthe :table.

JOEL
I'll be right back.

EXT. DRIVEWAY - MORNING

Miles and Glenn are in Qienmemncay, waltinc.
to them.

[}
O
f

JOEL
Co ahead without me.

MILES
She's s%ill here?

SOEL

~ Yeah, and she wcn't leave.

Joel runs tack up the driveway. Miles and Glenn ws

with envy.

MILES
She won't leave.

GLEMN
Is that bad?

INT. KITCHEN - MORNING
Joel enters. Lanua is5s rinsing che dishes.
JOEL
Look, I just want che egg back,

[ want my house back, 1've got
locs of work co do.

-

smeves
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CONTINLED:

-

LaMA
Did vou have a good ¢
nighe?

JOEL

b/8/82

ime lasc

You mean aftcer we got back here?

LANA
You know whac I mean.

JOEL

Yes. I had a great ctime.

(beat)

Don't tell me I owe you another

$300?

LANA
Did T say you owe me

JOEL
No.

LLANA

anyching?

I don'c remember saying vou.owe
ying !

me anyching. You're
getting me upsec.

A brief stalemace.

Joel takes a

JOEL
What about the egg?

LANA

really

You're the one who's pgoing to

college. You figure

ic our,

deep breath., Shakes his head wich fruscration.

JOEL
How long do you need?

LANA

Long enough to make a few
phone calls. Figure out how

co get my scuff back.

Guido's

probably goc me locked out of

che apartment by now.

p—

e el L i L s
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Pev.,

Joel gathers his books and papers.

Joel

s eprm

MUSTC.

leaves,

p> e

JOEL
Okay, but will you do me a
favor?

‘LANA

anvthing, cookie.

JOEL

Don't steal anything.
and don't call me cookie.

(beat)
If anything's missing
when I get back, I'm
going to the police,
I don't care what happens.

LANA
Joel, go tc school. Ge¢
learn something.

weCT - PARKING LOT - DAY

Joel

runs toward the entrance. Nobody's around.

lace.

INT.
Joel

He's

M

HALLWAY - DAY

races pasCt a hall marshall.

MARSHALL
(without conviction)
May I see your pass?

lonz gone. She goes back to her reading.

(A IEW-E-3-TaTall |

- DAY

A teacher passing out tescCs.

&,/8,32

He's
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CONTIMUED:

Rev. 5/8/82

TEACHER
I'm sure you've all read chantears
six through eight by now, so
here's a little pon quiz to
confirm it. All books on the
floor please --

MOVING CLOSE ON JOEL

clearly not prenared for this.

INT. JOEL'S

Lana surveys the room, the artwork, some OF the wvases.
She stoops down, rolls back a corner of che oriencal

HOUSE - LIVING RCOM -~ DAY.

rug and examines the quality of the weave.

INT. MASTER BEDROOM =~ CLOSET

Lana examines Jcel's mother's wardrche.
Finds something of interesc.

Siboaxgy - WRESTLING RCOM - DAY

Jecel and Miles stalk each cther in full wrestling

gear

JOEL
You didn'tc =ell anyone, &id
you?

MILZS
No. &¥3Ers knows.

JCEL

I know. What about Barzy?

MILES
He knows too.

JOEL
Just don't tell anyone.

MILES
I won'e.

a8

'» 4
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INT. JCEL'S HOUSE = DAY
rana looks over an antique hallcree in the encry. She's
wearing an article of clothing of Joel's mother cver her
pajamas. Lana checks out the china and silverware in the
kitchen. Above the counter hangs a bulletin board with
eyehooks and an asscrtment of keys.
111 EXT . o - DAY
A familiar-looking Porsche slipos into a spacs in the
commuter parking lot. Lana exits the car and travels
up the stairs to the station,
She moves to tha platform that is designated, "from cicv.”
There, she lights a cigarecte, paces somewhat, and wai:cs.
In the distance, we hear the souncd of an approacnhing
Chicago & Northwestern commuter train.
112 INT-mGrDSS - DAY
Joel's waiting anxiously for the final 3:30 hell. ile
looks at the clock. It says 3:29.
TEACHER
Lab reports should be on my
desk by tommorrow afternoqn.
I won't accept any that arxen'st
) typed.
Joel looks at the clock. Still 3:29.
* .
ALL2A g3 B " - DAY . .

The train leaves the stacion, revealing Lana & 92w
Vicki carries plastic covered clothing over her
shoulder.

11l

0

(%]




~>

124

113

INT. QoSO DAY

TEACHER
Don't forgec. Term papers are
due on Friday...

The clock again. Scill 3:26. Scemingly stuck.

TEACHER
....They'll count for fitcy
percenc of cthis semuucer's
drade, so make sure chey're
in on time.

CLOSER ON JOEL. CLOSER ON CLOCK. Now it says J:238!

JOEL
- Come on, goddammic!

He speaks a bit too loudly. Thé class turns.

The BELL SOUNDS. They're off and running.

-

EXT. JOEL'S HOUSE - AFTER SCHOOL - DAY

Joel scops his station wagon midway up che driveway.
Miles is hanging out in cthe fronc yard. Joel goes to

him. .
MILES
Hi Joel.
JOEL
What's going on?
MILES
, I'm waicing for Glenn.
JOEL
Whare is he?
MILES
Inside.
JOEL

In che house?

MILES
He wanted to meet her.
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CONTINUED:

JOEL
(not pleased)
hac 1s chis?

Joel goes toward che house. Glenn exics.

wide grin.

JOEL
Whac're you dolng?

CLENM
I was inside.

JOEL
I can see thac.

GLENN
(vamping awkwardiv)
So...you're home now...

Someching is definicely un.

JOEL
Yeah, I live here, remember?

Jcel curns co look at Miles. Convenientcly,
facing the screec, his back turmed co them.

~

- JGEL
Is Lana scill here?

CLENN
She's inside.

JOEL
Tell me you didn't do anything
wich her --

GLENN
Vho? Lana?

JOEL
Yeah.

CLENN

No. Mothing.: 1 jusc mec her.
She's nice.

JOEL
You're sure. You didn'tc do
anyching with her.

GLEMN
Yeah. I swear.

He

M

SDOTES 4

(iles

is
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Joul looks back at Miles. He's holding back a chuckle.

) soe

You fucked her, didn'c you?

GLENN
No. I cold you.
' JOEL
Xes. You did.
GLENN
(indignancly)
1 did not fuck her, Juel.
JOEL
(afcer a beat)
Ckay.
GLEN?
Ask me aboucr Viclii.
JOEL
Who' selSoRs?
ﬁwm - A VOICE from che front door. ‘It comes from a tall blonde
' . on a rather large frame. VICKI'S about eight hard years
. older chan Lana. . .
g

Are you Joel?
Clenn punches Joel's arm gratefully.

GLENN
Cwe you one.

Clenn joins the mircth-ridden Miles. Joel moves inco the
house.

VICKI
Nice place you goct here.

JOEL
(flacly)
Where's Lana?

VICKI
Den.

He moves past her.

TB VICKI
I like your friends.

- O

- 4

L
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INT. DEN = DAY

Jcel enters with a smoldering lcok of &datermination.
Lana 1s on the phone,

. JOEL
Cet out. I'm noct kidding.

LANA
Whac's your problem?

JOEL
Just leave ~- please.

Vieki encers.
VICKI
We're not exactly ripping you
off or anything. MHere --
She holds ocut a fifcy dollar bill,

JOEL
whaz's chac Eor?

. _ LANA
FiTcv goes to the house. You're
che house. :
JOEL

I'm not the house. Just leave.
I mean ic!

LANA
He's mad, VYicki.

VICKI
Already? I jusc got here.

LANA
I chink he wants us to 2o. Do
you want us tuv go?

JOEL
Thanle you.
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115, 115A, 1158, L1SC  GMIT
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119A

120

121

EX?. GARAGE - JCEL'3 POV - THE GIRLS

They amble down the driveway carrying the plastis
covered clothing.

The garage docr closes.
INT. JOEL'S BEDROOM = LATER

Joel at his desk, studying. #He hears SHCUTING
from the street. He moves to the window.

1168, 117, 118, 1l18A, 119 OMIT

JOEL'S POV - THE STREET AND YARD
=T a3l lac 1nthe driveway. Guido and the girls
are at curbside, engaged in a vitriolic argumenc,

EXT. STREET - DAY

Guido starts to slap Lana. . 3
vicki actempts to zull him away. He goes alter
her. Lana attacks from the open flanx.

EXLT. DRIVEWAY - DAY - MCMENTS LATER

As Jcel appears, the girls make a break for freedcm,
sprinting up the lawn and driveway, passiag Joel,
and disappearing around the side of the house.

Guido follows them in a slower, measured pursuic.
He comes face to face with Joel. Joel's arms are
folded across his chest, bravery style.

CONTINUED:

CR
<
= All:l
Lle
=
L4
= ll3:
* 120
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(" 121 CONTINUED: . 124

Guido looks

JOEL
tihat can I do for you?
him over.
GUIDO
Who're you?
JOEL
Joel,
GUIDO
You the kid I chased the other
night?
JOEL

what can I do for vou?

CONTINUED:
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Guido moves

Cuido cries

GUIDO
You should never drive like thac.
People get hurt, all the cime.
Ic's stupid. You da smarc kid?
I mean, you look like a smave kid.

JOEL
['m okay.

CUIDO
Where're the girls? Inside?

to the frontc door.

. JOEL
['m arraid I'm going cu have to
ask you to leave,

the door. Ic's locked.

GUIDO
Joel, cthe door's locked. You're
sctarting to give me a sctomach ache.

Lana opens a seccnd scory window.

-

- LANA
Cood! T hope ic hurcs!.
GU1DO
Joel, you gonna unlock this door
or what?
. LatiA
Co home, Cuidol We don'c need
youl
CuUibo
You shut your moutch!

LANA .
Yeah? Well maybe we don'c work
for you nowl!

"GUIDO
Yeah? Then who you work for, you
don'ct work for me?

LANA
Havbe we work for Joel now.

She shurs the window., Cuildo scrucinizes Joel.



n 121
(/W\

121Aa

1213

122

~4

O

Rev. &8/3/32
CONTINUED:

JOEL
She's just kidding.
GUICO
I hope so.
THEIR POV - STEREET ) x

Three small nieghborhood kids watching the action.

BACK TO SHQT *
GUIDO .

I think vou’'re a smart kid,

so I'm going to tell vyou

something which I'm sure

you'll understand. You're

having fun now, righe?

(no response)

Right, Joel? Time of your

life? .
(still no response)
In a sluggish economy, Joel --
never, ever, fuck with ancother
man's livelihood.

. (let's it sink in)
Now, if ycu're smarz like I
hcpe you are, vou won't make
me come back again.

Guido starts walking toward his car.

_ GUIDO
Beautiful lawn.

INT. DINING ROCM - THAT MIGHT

Vicki looks down into A=mZ? T wene Lana

regards her-ﬁhas--ua-u-as-seauun Joe"s at the head
oE the table wi itk on

LANA
Thank you, Jcel,

VICKI
Very decent of you.

JOEL
Just so we understané each
othar. One night, righc?
And tnen you'll find a place
to stay.

§-e
[
pos

1213
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CONTINUED:

LANA
Soon as we get in tough with
——ige—7e'1ll have a place.
{to Vicki)
Did yecu try her again?

VICKI
She's still out.

JOEL
And my mother's egg?

LANA
See, if I can get my scuis
back, I can get the egg.

JOEL
and rthen you'll leave --

LANA
And then we'll leaave.

VICKI
I don't know, Lan, he's gec=
such nice friends =-- polite
and clean and guick. I think
there's a real future here,

Joel suddenlv stops chewing,

INT., JOEL'S 3EDROCM - NIGHT

Joel at his desk, working cn his memo-minder projace.

Lana peeks in.

LANA
“ant to go out? Have scme
fun?

JOEL
I can't,

She steps behind Joel, peering over his shoulcer.

LANA
What are you studying?

JOEL
It's a workshop on free
enterprise.

Lana leans over the desk to read somechinc.

LANA

'My daddy used to szank my bages bcztom...

JOel GraDs ~eimt=Smsnciaarey..

JOEL
That's somethiag else.

* 33,
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ch.

She's close to him.

Rev. 6/3/82 h3:

LAaNA

He can feel her treath.

JCEL

We maxe these memo-minders and
try and market them.

LANA

You make a loc of money?

JOEL

Not really.

No?

LANA

JOEL

We learn how free encerorise

works.

We compete with ocher

scudent companies.

-~

Uh-huh.

She lighecs a joinct.

LANA

(a slight ctrace of

sarcasm)

Blows a liccle smoke Joal's wav.

JOEL ‘

Ict's very compecitive.

Uh-huh.

LANA
(beat)

You ever get high, Joel?

JOEL

Oh sure, all the cime. Can't
you tell?

LANA

I was asking because me and
Vicki were thinking of gecting
high, maybe going out for ice
cream, sowmething like chac.
Want to come?

CONTINUZD:
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G 123 COMTINUED: 123

JOEL -
Right now?

Lana noda.
Joel thinks a moment; looks at his work.

JOEL
Sure. I could use some ice cream.

124 OMIT * 124
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135 EXT. THE PORSCHE - NIGHT 125
Turning down a cdark and narrow road that leads to
the lake. s -
12a EXT. PARKING AXEA - THE LAKE - NIGHT 13o

Joel parks on a cdownhill slope overlocking Lake :
Michigan. A short, rickety pier juts out cver the
water.

The girls exit the car on one side, the guys on
the other.

Everyone has ice cream cones. .

BARRY
(to Jcel)
Are you stoned?

- JOEL
flo, I do not believe so.

BARRY
I think you're really
wasted.

JOEL
This is not wastad,
Barry.

(beat)

This is definently
not wasted.

Barry pulls ownmsmsishivtmrom the car.

JOEL
Bar --

BARRY
Yeah ==

CCHMTINCED:
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12¢ CCNTINUED:

JOEL
I'm a little wasted.

BARRY
I know.

JOEL
Don't let me do anyching scupid.
BARRY

Don't worry.

Barry puts a comforting arm around Jo=l. They move
to the girls.

126A ON THE PIER
Lana offers Joel a joinc.
LANA
The lake's great. I go
all the time in the wintar.
When ncbody's around, ycu

know. You get thac
real privace feelinqg.

They watch the breakers.

JOEL
Yeah.

In the distance, we HEAR Bamrisssssmsmseser/icki,

CONTINUED:
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126a

CCNTINUED:

LANA
And cthe fronc part gects frozan and
you walk out until che ice scarcs
cracking under you --

JOEL
Uh-huh.

LANA
And you take a few more baby steps =--
boop, boop, boop -- see whacr'll
happen. You ever do thac?

JOEL
Couple times.

LANA
Didn't like ic, huh? Too scary?

JOEL
It was okay.

LANA
Yeah, I'm a real fan of che lake.
So, how do you 